Bible is to extract it from the scriptural text by a thorough rational analysis of its language and overall structure, using conventional tools. This conviction helped them realize the existence of an inherent connection between the form and content of Scripture (viz., the meaning of the text and the way it is expressed) 4 and gave rise to the interest in its form-not only in terms of grammar and lexicon, but also style and compositionthe analysis of which became a significant element and an inseparable part of exegesis, indispensable to understanding the content of the Holy Writ. Consequently, the emergence of the Karaite movement, some time in the ninth century ce, brought about a momentous change in the Jewish outlook toward biblical studies: the advent and dynamic development of what we would today call the literary approach to Scripture, which found its most prominent and mature expression in Yefet's exegetical oeuvre. 5 Within the confines of his literary focus, the innovative aspect of his hermeneutical undertaking is his general perception of the Holy Writ as a literary text that requires literary analysis. Yefet gives voice to this literary orientation of biblical exegesis on various levels of his commentary. First, it is reflected in specific terminology drawn from Arabic literature, which Yefet uses extensively when describing Scripture and its inherent elements. He also draws attention to the literary character of the Bible in terms of its form: the manner of expression and style, or the general structure and composition of the text. Furthermore, when analyzing content, Yefet distinguishes, either directly or indirectly, three main categories of what we would consider modern literary criticism:
i. The account, perceived as a cohesively structured, multilayered story-including one main theme and a number of sub-plots-with a precisely defined framework containing basic elements such as an introduction or exposition and an ending or dénouement (the narrative);
